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WELCOME TO BACH AND BYRD 


Welcome to this beautifully designed program, 
pairing the rich choral music of J.S. Bach with that 
of English Renaissance composer William Byrd. As 
a tenor who is singing in this concert, | am thrilled 
to be part of it. 


| am proud to say that this is my sixth season 
with the H+H Chorus, and, if you can believe it, 
each year has been more gratifying, fulfilling, and 
exciting than the last. In my time with H+H, | have 
experienced so many unforgettable moments, 
including my first full Messiah, first St. Matthew 
Passion, first Symphony Hall solo experience, and 
first performance at Los Angeles’ Walt Disney 
Concert Hall. 





Among these firsts, | also look forward to the Be) Oe te COSNER 
unique opportunity we have to celebrate H+H’s 200th anniversary. What 

a privilege to sing with an ensemble that premiered some of the most 

significant musical masterworks for American audiences and paved the way 

for so many other American musical organizations. Building on its past, 

the Handel and Haydn Society is still challenging its musicians, rewarding its 
audiences, and working tirelessly through education and outreach to build a 

strong foundation for the next 200 years of Boston’s living music scene. 


| am grateful for H+H and the experiences and friendships that have and will 
shape my life for years to come. | am honored to welcome you, and | hope 
that H+H will also be a part of your lives as we celebrate together the love of 
music making. Here’s to the next 200 years! 





Stefan Reed, tenor 
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artistry to the performance. It’s their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That’s why 
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We invite you to experience what our passion brings to the performance 
of our products. Please call or visit our website to learn more — including 
how you can hear Bose® sound for yourself. 


1-800-444-BOSE | www.Bose.com 
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ABOUT THE HANDEL AND HAYDN SOCIETY 


Leadership 


Founded in Boston in 1815, the Handel and Haydn Society 
(H+H) is considered America’s oldest continuously 
performing arts organization. H+H will celebrate its 
Bicentennial in 2015 with a series of special concerts 

and initiatives to honor 200 years of music making. 
Under Artistic Director Harry Christophers’ leadership, 
H+H’s mission is to enrich life and influence culture by 
performing Baroque and Classical music at the highest 
levels of artistic excellence, and by providing engaging, 
accessible, and broadly inclusive music education and 
training activities. H+H’s Period Instrument Orchestra and 
Chorus present live and recorded historically informed 
performances of this repertoire in ways that stimulate the 
musical and cultural life of the Greater Boston community 
and beyond. 


H+H’s esteemed tradition of innovation and excellence 
began in the 19th century with the American premieres 
of Handel’s Messiah, Haydn’s Creation, Verdi's 
Requiem, and Bach’s St. Matthew Passion. Today, H+H 
is widely known through its concert series, tours, local 
and national broadcasts, and recordings. Its nine- 
program series is held at Symphony and Jordan Halls 
in Boston and Sanders Theatre in Cambridge. H+H’s 
first recording with Harry Christophers, Mozart Mass in 
C Minor, was issued in September 2010 on the CORO 
label. Subsequent releases included Mozart Requiem 
(2011) and Coronation Mass (2012), as well as Haydn, 
Vol. 7 (September 2013) and Joy to the World: An 
American Christmas (October 2013). Planned future 
releases include Handel Messiah (2014) and Haydn The 
Creation (2015). 


AS a 21st-century performing arts organization, H+H’s 
primary roles are to perform and educate, and to serve 


as aresource center and community partner. The Karen S. 


and George D. Levy Education Program, established in 
1985, reaches 10,000 children each year in underserved 
Greater Boston communities. H+H also maintains 
partnerships with cultural and higher education 
institutions. It offers college students opportunities to 
learn about and perform Baroque and Classical music; 
presents public programming at libraries, community 
centers, and museums; and hosts free lectures and 
symposia. 
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The Packard Humanities Institute 


CARL PHILIPP EMANUEL BAGS 


The (Complete Works 


We are pleased to announce 
two special exhibits and a concert at Harvard University 
commemorating the 300th anniversary of 


the birth of Carl Philipp Emanuel Bach 


Carl Philipp Emanuel Bach (1714-1788): 

The Intellectual and Musical Life and Legacy of an Original-Genius 
EDISON AND NEWMAN ROOM, HOUGHTON LIBRARY 
JANUARY 13—APRIL 5, 2014 
This exhibit documents the Bach family heritage, Bach's service in the court 
of Frederick the Great, his interactions with authors, his important keyboard 
treatise, his reputation in his lifetime, his standing with contemporaries, his 


later career in Hamburg, and his musical legacy. 


Editing C.P. E. Bach’s Complete Works 


RICHARD F. FRENCH GALLERY, EDA KUHN LOEB MUSIC LIBRARY 









JANUARY I3—APRIL 5, 2014 
The Loeb Library exhibit focuses on the editorial challenges and current edito- 
rial practices in the ongoing publication of Bach's complete works by the Pack- 
ard Humanities Institute in cooperation with the Bach-Archiv Leipzig, the 
Sachsische Akademie zu Wissenschaften zu Leipzig, and Harvard University. 


C.P.E. Bach’s Die Israeliten in der Wiiste 


MARCH 28, 7:30PM AT MEMORIAL CHURCH 








Don't miss the opportunity to hear a superb live concert of this seldom- 
performed oratorio of C. P.E. Bach, as Edward E. Jones conducts the Harvard 
University Choir and Harvard Baroque Chamber Orchestra. For ticket infor- 
mation, contact the Memorial Church: 617-495-1312. 


Free symposium that afternoon, 3:00 to 5:00 in Paine Hall. 
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Aisslinn Nosky violin 
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Joy to the World: 


An American Christmas = 


larry Christophers. 
Handel and Haydn Society. 

















ARTISTIC DIRECTOR 
fee eoriRiolTOPHERS, CBE 


Harry Christophers is in his fifth season as Artistic Director of the Handel and Haydn 
Society. Since his appointment in 2009, Christophers and H+H have embarked on 

an ambitious artistic journey towards the organization’s 2015 Bicentennial with a 
showcase of works premiered in the United States by H+H since 1815, broad education 
programming, community outreach activities and partnerships, and the release of a 
series of recordings on the CORO label. 


Christophers is known internationally as founder and conductor of the UK-based choir 
and period instrument ensemble The Sixteen. He has directed The Sixteen throughout 
Europe, America, and the Far East, gaining a distinguished reputation for his work in 
Renaissance, Baroque, and 20th- and 21st-century music. In 2000, he instituted The 
Choral Pilgrimage, a tour of British cathedrals from York to Canterbury. He has recorded 
over 120 titles for which he has won numerous awards, including a Grand Prix du Disque 
for Handel Messiah, numerous Preise der Deutschen Schallplattenkritik (German Record 
Critics Awards), the coveted Gramophone Award for Early Music, and the prestigious 
Classical Brit Award (2005) for his disc Renaissance. In 2009, he received one of 
classical music’s highest accolades, the Classic FM Gramophone Awards Artist of the 
Year Award. 


Harry Christophers is also principal guest conductor of the Granada Symphony 
Orchestra and a regular guest conductor with the Academy of St. Martin in the Fields. 
In October 2008, Christophers was awarded an Honorary Degree of Doctor of Music 
from the University of Leicester. He is an Honorary Fellow of Magdalen College, Oxford 
and also of the Royal Welsh Academy for Music and Drama and was awarded a CBE 
(Commander of the Most Excellent Order of the British Empire) in the 2012 Queen’s 
Birthday Honors. 
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Jeffrey S. Thomas, CFA Sidney FE Queler 
Vice Chairman Managing Director 
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ARTISTIC DIRECTOR’S NOTE 


In their own way, Byrd and Bach were pioneers 

in sacred music in their respective lifetimes. Both 
wrote with great passion and fervor for the church. 
Sadly, one lived in constant fear of persecution 
because of his devout Catholic faith. 


When Queen Elizabeth | was named Supreme 
Governor of the Church of England, the Anglican 
Church became all powerful. Toleration was not 
granted to Catholics. In a way, William Byrd was 
lucky. He was only fined for not attending church; 
however, more than 300 Catholics were hanged 
for religious reasons, thinly disguised as treason. 
Many more lost liberty and possessions because 
they could not pay their fines. Byrd responds to all 
of this with music that is highly personal—at times, 
both reflective and explosive, sad and joyful. One of the most sublime pieces in this 
program is the Agnus Dei from his Mass for Four Voices, which would have been 
sung in private by recusant Catholics. It is a sincere expression of total faith. 





In contrast, Bach, a devout Lutheran, lived a life of religious security. His funeral 
motets Jesu, meine Freude and Komm, Jesu, komm are simply extraordinary, full 
of mind-boggling symmetry and exceptional counterpoint; their technical and 
aesthetic challenges are virtually unparalleled. When Mozart heard Singet dem 
Herrn, sung by the Thomanerchor in Leipzig, an eyewitness recounted: “Hardly had 
the choir sung a few bars when Mozart sat up, startled, ‘What is this?’ When the 
singing was finished he cried out full of joy, ‘Now there is something one can learn 
from.” 


Wn het 


Harry Christophers 
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PROGRAM 
BACH AND BYRD 


March 14, 2014 at 80m 
March 16, 2014 at 3pm 
NEC’s Jordan Hall 


Harry Christophers, conductor 
Handel and Haydn Society Chorus 
Members of the Period Instrument Orchestra 


Veni creator spiritus 
Laudibus in sanctis 
Bist du bei mir 

Margot Rood, soprano 


Jesu, meine Freude, BWV 227 
INTERMISSION 


komm, Jesu, komm, BWV 229 


Ye sacred muses 
Stefan Reed, tenor 


Agnus Dei (from Mass for Four Voices) 
Sonja Dutoit Tengblad, soprano 
Emily Marvosh, a/to 
Patrick Waters, tenor 
Woodrow Bynum, bass 


Ave verum corpus 


Singet dem Herrn ein neues Lied, BWV 225 


Plainsong 


William Byrd 
(c. 1540-1623) 


Gottfried Heinrich Stdlzel (attr. U.S. Bach) 
(1690-1749) 


JS. Bach 
(1685-1750) 


Bach 


Byrd 


Byrd 


Byrd 


Bach 
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PROGRAM SPONSORS 


The artists’ appearances are made possible by the generous support of the following 
individuals: 


Louise & Thomas Cashman, sponsors of Harry Christophers, conductor 
Judy & Menno Verhave, sponsors of the Handel and Haydn Society Chorus 
Anne & David Gergen, season sponsors of Guy Fishman, cello 


The Handel and Haydn Society Chorus is funded in perpetuity by Jane and Wat Tyler. 


We ask for your help in creating a positive concert experience for the performers and those around you. 
Cell phones and other audible devices should be switched off during the concert. 


Photography and recording of any kind are strictly prohibited. 
The concert runs approximately 1 hour 50 minutes, including intermission. 
Food and beverages are not permitted inside the hall. 


The Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency, 
and the National Endowment for the Arts. 


The Handel and Haydn Society Chorus is funded in part by a generous gift from the Wintersauce Foundation. 


The Handel and Haydn Society is a proud member of Chorus America (chorusamerica.org), a national 
organization that supports and promotes professional, volunteer, and youth choruses, and of Early 
Music America (earlymusic.org), a service organization that supports the field of early music in North 
America. 


sy 


provocal.org 


sl 


The Handel and Haydn Society is proud to be a Principal Sponsor of the Boston Singers’ Relief Fund. 


os 
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HANDEL AND HAYDN SOCIETY 


CHORUS 


FUNDED IN PERPETUITY BY JANE AND WAT TYLER 


CHORUSMASTER 
John Finney 


The Cabot Family 
Chorusmaster Chair in 
memory of Ned Cabot 


SOPRANO 

Elissa Alvarez 
Jennifer Ashe 

Jessica Cooper 
Shannon Larkin 
Jessica Petrus 

Margot Rood 

Sonja Dutoit Tengblad 
Erika Vogel 


HANDEL AND HAYDN SOCIETY 


ALTO 

Douglas Dodson 
Katherine Growdon 
Catherine Hedberg 
Margaret Lias 

Thea Lobo 

Miranda Loud 
Emily Marvosh 
Martin Near 


TENOR 

Jonas Budris 
Marcio de Oliveira 
Thomas Gregg 
Alex Powell 
Stefan Reed 
Patrick Waters 


BASS 

Jonathan Barnhart 
Woodrow Bynum 
Jacob Cooper 
Bradford Gleim 
Scott Allen Jarrett 
David McFerrin 


PERIOD INSTRUMENT ORCHESTRA 


CELIEG 

Guy Fishman* 
Candace & William 
Achtmeyer Chair 

Sarah Freiberg 


VIOLONE 
Robert Nairn 


ORGAN 
lan Watson 


Chair funded in memory 
of Mary Scott Morton 


*Principal 
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Wishing the Handel ¢ Haydn Society 
the best with your 2013-2014 Season! 


We can give you a hand 
with all your printing needs. 
By managing and 
coordinating every step 
along the way, we can 
handle all aspects of the 
printing process.We 

have what it takes to 

be your printing 

solutions partner. 


At the Graphic Group, 
we know what it takes to 
make your print projects fly. 


Put our experience to work 
for you. Call us today at 
781-229-1500. 

Discover how we 

can become the single 
resource for all your 
business’ printing needs. 


203 Middlesex Turnpike 
- Burlington, MA 01803 
the graphic Qroup Te. 781-229-1500 
FAX 781-229-1510 
wes thegraphicgroup.com 
YOUR PARTNER FOR PRINTING SOLUTIONS Fi thegraphicgroup 
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tenor (Acis) 


Sherezade Panthaki 
soprano (Galatea) 


Douglas Williams 
bass-baritone 
(Polyphemus) 


Zach Finkelstein 
tenor (Damon) 
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617 266 3605 « handelandhaydn.org 


Acis.& Galatea js 2 Ca/ Performances, Berkeley/Mark Morris Dance Group production in association 
with Celebrity Series of Boston; Harriman-Jewel Series, William Jewell College, Kansas City; Harris 
Theater for Music and Dance, Millennium Park, Chicago; Krannert Center for the Performing Arts, 
University of Illinois at Urbana-Champaign; Lincoln Center for the Performing Arts. 
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MEDICAL SCHOOL 


HEALTHIER LIFE? 


Within just five square miles lies the largest 
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Harvard Medical School is the epicenter. 


Breakthroughs happen here every day. 
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on how the world views and treats disease. 


INVEST IN HARVARD MEDICAL SCHOOL 


WITH A CHARITABLE GIFT ANNUITY. 


YOU WILL RECEIVE: CGA RATES 
Guaranteed fixed income for life, Nel 3 y £0 be 3 017) 


a portion of which may be tax-free 
Support for up to two beneficiaries 


Charitable income tax deduction, | yXe7 3 80: 7.7% 


if allowable 


Gift and estate tax savings 
which maintains an AAA credit rating 


Calculate your fixed income for life using our 
free online gift calculator at hms.harvard.edu/handel 


Or contact Mary Moran Perry or Carolyn Stone in confidence 
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WILLIAM BYRD 


PROGRAM NOTES 
MUSICAL OCCASIONS 


Music has always been used to mark 
important occasions, both solemn and 
celebratory. Carefully chosen texts 
acquire deeper meaning when set to 
music, and settings that are a part of 
everyday services connote much more 
in special circumstances. What engages 
the ear first and remains long after is the 
music and the feeling evoked by it. The 
musical traditions represented by the 
works on today’s concert encompass 
the 16th through the 18th centuries, but 
begin with a much older work. 

Veni creator spiritus is a plainsong 
(chant) hymn, the text of which was 
probably written by the ninth-century 
Archbishop of Mainz, Hrabanus Maurus. 
An appeal to the Holy Spirit for guidance, 
this hymn is sung in the Roman rite at 
Pentecost and on solemn occasions, 
such as when the cardinals enter the 
Sistine Chapel to elect a new pope. 

The chant also appears in early English 
manuscripts. With the establishment of 
the Church of England, adaptations of 
the hymn were used for ordinations and, 
after 1625, coronations. 

William Byrd (c. 1540-1623) lived 
during a time of great political and 
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religious upheavals. The Church of 
England was established under Henry VIII 
who, with his minister, Thomas Cromwell, 
equated religious belief with loyalty to 
(or treason against) the crown. With the 
reign of Edward VI, Protestantism was 
firmly established; the Catholic Mass 

was abolished, and English was the only 
language permitted in worship services. 
During the brief reign of Mary l, a 
Catholic, over 280 Protestants, including 
the Archbishop of Canterbury, were 
burned at the stake for their loyalty to 
the Church of England. 

The first years of the long reign of 
Elizabeth |, a Protestant, saw fewer 
persecutions, even though the use of the 
Book of Common Prayer and attending 
the Church of England were mandatory. 
Later, however, laws against Catholicism 
became more strict (aiding a Catholic 
priest was an act of treason), and 
penalties stiffened. 

Byrd was probably a choirboy at 
the Chapel Royal during the reign of 
Queen Mary |. There he studied with 
Thomas Tallis, with whom he had a long 
association, first as student and then 
colleague. Byrd became the organist at 
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. ON DECEMBER 31, 2013, THE MUSEUM OF AFRICAN AMERICAN HISTORY AND THE HANDEL AND HAYDN SOCIETY 
COMMEMORATED THE ANNIVERSARY OF THE EMANCIPATION PROCLAMATION WITH MUSIC AND STORIES. 


HANDEL AND HAYDN IN THE COMMUNITY 


H+H AT THE MUSEUM OF AFRICAN AMERICAN HISTORY 
March 27, 2014 at 7pm 

46 Joy Street, Boston 

$20 

Back Bay Chorale Music Director Scott Allen Jarrett conducts an 
all-vocal program of Bach, Byrd, and Amy Beach. 
handelandhaydn.org 





H+H AT THE BOSTON ATHENALUM 

April 16, 2014 at 6pm 

10 1/2 Beacon Street, Boston 

$25, Athenzeum Members $10 

The Rowe’s Lane Quartet performs string quartets by Haydn and Mozart. 
bostonathenaeum.org 





UPCOMING CONCERTS BY H+H MUSICIANS 


Bradford Gleim, bass, is soloist with Boston Cecilia in Bach’s Mass in B Minor. 
March 21, 2014 at 80m, NEC’s Jordan Hall 
www.bostoncecilia.org 


Teresa Wakim, soprano; Bradford Gleim, bass; Donald Wilkinson, bass 
Soloists with Emmanuel Music in Handel’s Susanna. 

April 5, 2014 at 7:30om, Emmanuel Church 

emmanuelmusic.org 


Bradford Gleim, bass, is soloist with Portsmouth Pro Musica in Mendelssohn's E/ijah. 
April 11, 2014 at 7:30pm; Christ Church; Exeter, NH and Sunday April 13 at 39m; South 
Church; Portsmouth, NH 

pomnh.org 


Margot Rood, soprano; Jessica Cooper, soprano; Reginald Mobley, countertenor; 

Thea Lobo, mezzo-soprano 

April 12, 2014 at 7:30pm; All Saints Parish; Brookline, MA 

“For the love of Purcell.” This concert features a spectacular array of Purcell’s works for 
voice. 

cyprianconsort.org 
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Lincoln Cathedral in 1563. His extended 
organ playing during services (a 
complaint also lodged against J.S. Bach 
some 140 years later) upset the Lincoln 
Cathedral chapter, which deemed his 
playing too Catholic—a clear indication of 
the times. Byrd’s salary was suspended 
over the incident. It was not completely 
resolved until after he was named a 
Gentleman of the Chapel Royal in 1572 
and appointed as one of the chapel’s two 
organists. (The other was Thomas Tallis.) 
Byrd now climbed the social ladder 

of the court, gaining the favor of both 
Protestants and Catholics. The protection 
of powerful patrons under Elizabeth |, 
who was more tolerant of lay Catholics 
(so long as they remained loyal to the 
crown), was vital. One result of Byrd’s 
skills within the court was the resolution 
of the Lincoln Cathedral incident. After 
the intervention of “noblemen and 
councilors of the Queen,” the Lincoln 
Cathedral chapter agreed to keep paying 
Byrd one-fourth of his former salary for 
the next eight years with the provision 
that Byrd send English compositions 
once in a while. 

In 1575, Queen Elizabeth | gave Byrd 
and Tallis a patent on printing part music 
and lined music paper. Their response 
was to issue a set of Latin motets 
dedicated to the Queen. The title of the 
collection translates as “Songs which 
are called sacred because of their texts,” 
suggesting, of course, that they were not 
to be taken as sacred works, even though 
some of the texts were from the Roman 
liturgy. 

Elizabeth | accepted the dedication 
and, considering that she liked the Latin 
service and had ordered the Book of 
Common Prayer translated into Latin, it 
is assumed that at least some of these 
motets were sung in the Chapel Royal. 
After Tallis’s death in 1585, William Byrd 
became the sole owner of the patent, 
exerting great control over music 
publishing in England. 

Byrd composed the song Ye sacred 
muses as an elegy on the death of 
Thomas Tallis. Byrd’s lyrical writing and 
exquisite sense of melody are a poignant 
tribute to his friend and colleague. 

Laudibus in sanctis for five voices 
was published in 1591 as part of Byrd’s 
Cantiones sacrae (Sacred Songs). The 
text is a paraphrase of Psalm 150; the 
music creates an unwavering spirit 
of celebration and praise. With each 
section, Byrd explores new ways to 
paint the text musically, culminating in 
a jubilant setting of the word “Alleluia” 
to fast rhythms and imitation, then to a 
more exalted conclusion. 
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In 1593, with laws against recusants 
(those who refused to attend the Church 
of England) becoming even worse, 

Byrd moved with his family to Essex. 
There he found relative safety due to 
patrons such as Sir John Petre, an Essex 
nobleman who remained in the Queen’s 
favor despite being Catholic. It is for 
services held regularly at Petre’s manors 
that Byrd most likely composed his late 
liturgical works. 

Byrd composed three Masses. They 
were published without title pages or 
dates and were smaller in size to make 
it easier to conceal what was an illegal 
publication. Byrd based the Mass for 
Four Voices, written in 1592-1593, on 
John Taverner’s Mean Mass, which 
Byrd probably sang when he was a 
choirboy. The Agnus Dei from the Mass 
for Four Voices adds one voice with 
each statement of the threefold text, 
going from two to four voices. With each 
phrase of the text, the imitation and 
suspensions become more breathtaking, 
reaching a highpoint with a series of 
suspensions on “Dona nobis pacem.” 
Many listeners find this a strikingly 
beautiful prayer for peace for Catholics in 
Byrd’s England. 

The text for the Latin motet Ave verum 
corpus is a Eucharistic hymn from the 
late Middle Ages that has been set by 
many composers. Byrd’s setting was 
published in 1607 in the second volume 
of his Gradualia, a collection of service 
music for the Mass. The first volume of 
this publication, published in 1605, was 
withdrawn when the climate in England 
became decidedly less tolerant toward 
Catholics. (There is record of someone 
being arrested for possessing this work.) 
Byrd’s setting of this powerfully moving 
text carefully balances imitative and non- 
imitative passages, exerting a feeling of 
control over the whole of the motet. 

In the Lutheran service of the 18th 
century, the motet was not as important 
as the cantata. A motet might be sung at 
the Sunday afternoon service (Vespers) 
or as part of the Sunday morning service, 
either at the beginning CIntroit) or during 
Communion. 

Bach’s motets were composed in 
Leipzig, beginning in 1723. His duties 
there were twofold. He was Kantor 
for the Thomasschule; his primary 
responsibilities included teaching music 
and directing the choirs at St. Thomas 
Church and St. Nicolas Church on 
alternating Sundays. As director musices 
(director of music), Bach was also 
responsible for overseeing church music 
in the city and providing music for any 
special occasions. 
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There are only six motets known to 
have been composed by Bach. When he 
needed a motet for a Sunday morning or 
afternoon service, he relied on a collection 
of Latin motets that were commonly sung 


the text of Psalm 150, plus motets and a Mass 
movement. Although separated by time and 
place, Byrd and Bach share careers as church 
composers who took their music to new 
expressive heights. 


in Leipzig and easy for his singers to learn. 
Probably the best known, Jesu, meine 
Freude (BWV 227) is a five-part motet, the 
text of which uses six verses from a hymn 
by Johann Franck separated by passages 
from Romans 8. The texts Bach chose blend 
two sides of belief: the objective and the 
personal. Their alternation creates one kind 
of structure for the motet. Bach overlays 
others: the first and last movements are a 
chorale setting in minor; the same minor 


Teresa M. Neff, PhD, 2014 


2013-2014 Christopher Hogwood Historically 


Informed Performance Fellow 


THE WORLD BEYOND 


key is used for the first five movements; 1586 The Burial of Count Orgaz by 
there is a change to major at the center El Greco. 
movement, No. 6, which is a fugue; Nos. 2 
and 10 are related by musical content; and 1590 John White, governor of the 
in Nos. 4 and 8, Bach employs the highest Roanoke Colony, returns from 
and lowest voice parts, respectively. Bach England to find the colony 
may have written this motet for a memorial ace tad 
service for Johann Maria Kees in July 1723. ; 

Why Bach wrote specific motets is not : ee 
always certain; this is the case with Singet 1s Midsummer Night's Dream by 
dem Herrn (BWV 225), composed between William Shakespeare premieres. 
1726 and 1727. Scored for double chorus, : 
this motet contains three sections and 1603 King James | succeeds Queen 
uses texts from Psalms 103 and 150. In this Elizabeth I. 
intricate and complex work, Bach carefully 
draws our attention to important words in 1610 Galileo Galilei first observes the 
the text. For example, Bach emphasizes the moons of Jupiter. 
first word singet (“sing”) by simultaneously 
using a pedal tone, text repetition, and 1623 William Byrd dies in Essex. His 
embellished melodies to proclaim this death is recorded in the Chapel 
word in an infectiously upbeat setting. Royal Check Book with the note 
Interestingly, Mozart heard this motet when “a Eather of Musick.” 
he visited Leipzig in 1789. 

Bach composed Komm, Jesu, komm : 
(BWV 229) for a memorial service for ae Naat as ciae Peetu et 
Maria Elisabeth Schelle in March 1730. Its ; 
text does not come from the Bible; it was : 
written by Paul Thymich (1656-1694), a 1692 Salem Witch Trials. 
German poet who studied, and then taught, 
at the St. Thomas School. Written for 1704 The debut of the Boston News- 
double chorus, Komm, Jesu, komm begins letter, the first successful 
with the halting speech of someone whose newspaper in America. 
“strength is gone.” This gradually gives 
way to longer and more intricate lines. The 1724 German philosopher Immanuel 
motet concludes with a chorale whose text Kant born. 
is one of grateful acceptance. 

Bist du bei mir was assumed to be a 1726 Gulliver's Travels by Jonathan 
composition by Bach because it was part Swift published. 
of the 1725 Notebook for Anna Magdalena, 
Bach's second wife, who was a singer at the ee Joseph Haydn born. 
Céthen court. However, this aria, like many 
works in the 1725 Notebook, is written in ore . 
Anna Magdalena’s hand, and the melody Mss Eres US ara BEE 
has been traced to a 1718 opera, now lost, F 
by Gottfried Heinrich Stdlzel (1690-1749). 1750 Bech dias en duly 26. 


No single word can describe the diverse 
compositions of William Byrd and J.S. Bach. 
From each composer we will hear a work 
for solo voice, a motet that incorporates 
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MAKE A GIFT TO H+H AND TRANSFORM 


LIVES THROUGH MUSIC 


“These experiences have taught me how much 
determination is needed to accomplish something 
great.” 

-Jessica, 2013 Collaborative Youth Concert Participant, 
Brockton High School 


Play a vital role in the life of the Handel and Haydn 
Society by donating today. Contributions support 
H+H’s performances, artistic initiatives, recording 
projects, community partnerships, and extensive 
educational outreach. 


To make a gift, please contact Meagan McMullen, 
Associate Director, Annual Fund, at 617 262 1815 or 
mmcemullen@handelandhaydn.org. You can also 
donate at the Patron Information table at today’s 
performance or online at handelandhaydn.org/ 
support. 
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Your gift will make a difference: 


$1,000 presents a free 
community concert by 
H+H musicians. 


$500 funds a school visit by 
the Vocal Quartet. 


$250 enables high school 
singers to participate in 

a workshop given by a 
collegiate chor. 


$100 tunes the harpsichord 
for one peformance. 


$75 enables a person in need 
to experience an H+H concert 
through the Heartstrings 
program. 
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BICENTENNIAL BEAT 
foe CHORUS 


Founded as a choral society “for the purpose of extending the knowledge and 
improving the style of performance of Church music,” H+H drew from Boston 
church choirs for its first members. 


On May 30, 1815, the founders of H+H decided that members could be admitted 
only by unanimous vote. The only requirement for membership was “a good 
singing voice,” and any member with an unexcused absence would be fined 50 
cents, a fairly stiff penalty for the time and an indication that membership was to 
be taken seriously. The first H+H concerts featured, on average, 100 singers. 


The size of the chorus grew steadily in the 19th century, reaching its peak 
membership of approximately 700 singers for the May 1871 performance of Bach’s 
St. Matthew Passion. |In the 20th century, the size of the chorus declined, from 
400 in 1915 to 300 in 1930. During the 1967-1968 Season, when H+H membership 
was redefined, Music Director Thomas Dunn reduced the size of the chorus further 
to about 35 singers. 


These changing numbers reflect an evolution in musical tastes, as well as 
H+H’s gradual transition from an amateur choir to an all-professional ensemble. 
Professionalization of the chorus was approved in February 1980. 





H+H Music Director Emil Mollenhauer with the H+H Orchestra and Chorus in 1915 


2013-2014 SEASON: BACH AND BYRD 25 


PROGRAM TEXTS 


Veni Creator Spiritus 


Veni, Creator Spiritus, 
Mentes tuorum visita, 
Imple superna gratia, 
Quae tu creasti pectora. 


Qui paraclitus diceris, 
Donum Dei altissimi, 
Fons vivus, ignis, caritas, 
Et spiritalis unctio. 


Tu septiformis munere, 
Dextrae Dei tu digitus, 
Tu rite promissum Patris, 
Sermone ditans guttura. 


Accende lumen sensibus, 
Infunde amorem cordibus, 
Infirma nostri corporis 
Virtute firmans perpeti. 


Hostem repellas longius, 
Pacemque dones protinus: 
Ductore sic te praevio, 
Vitemus omne noxium. 


Per te sciamus, da, Patrem, 
Noscamus atque Filium, 
Te utriusque Spiritum 
Credamus omni tempore. 


Sit laus Patri cum Filio, 
Sancto simul paraclito 
Nobisque mittat Filius 
Carisma Sancti Spiritus. Amen. 


William Byrd: Laudibus in sanctis 


Laudibus in sanctis Dominum celebrate 
supremum: 

Firmamenta sonent inclita facta Dei. 
Inclita facta Dei cantate, sacraque potentis 
Voce potestatum, saepe sonate manus. 


Magnificum Domini cantet tuba martia nomen: 
Pieria Domino concelebrate lira. 

Laude Dei resonent resonantia tympana summi, 
Alta sacri resonent organa laude Dei. 


Hunc arguta canant tenui psalteria corda, 
Hunc agili laudet laeta chorea pede. 

Concava divinas effundant cymbala laudes, 
Cymbala dulcisona laude repletas Dei. 

Omne quod aethereis in mundo vescitur auris 
Alleluia canat tempus in omne Deo. 
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Come, creator spirit, 

visit the hearts of your people. 
Fill with supernal grace 

the hearts you have made. 


You who are the comforter, 
gift of the highest God, 
living fount, fire, love, 

and balm for the spirit. 


Bestow the sevenfold gifts, 
you finger of the hand of God 
fulfill the Father’s promise, 
enriching us with holy speech. 


Kindle light in our senses, 
pour love into our hearts, 
strengthen our weak bodies 
with abiding courage. 


You drive the foe far off, 
and grant lasting peace; 
thus with you leading us, 
may we avoid all harm. 


Enable us through thee to know 
The Father, and to know the Son, 
And you, the Spirit, to believe 

Of both for evermore. 


Praise to the Father with the Son 
Likewise to the holy comfortor, 
And let the Son send unto us 
The Holy Spirit’s boon. Amen. 


Celebrate the Lord most high in holy praises: 


let the firmament echo the glorious deeds of God. 


Sing ye of the works of God, and with holy voice 
sound forth oft the power of His mighty hand. 


Let the warlike trumpet sing the great name of the 


Lord: 

celebrate the Lord with the Pierian Lyre. 

Let resounding timbrels ring in praise of God, 
and lofty organs peal to the praise of God. 


To him let melodious palteries sing with their 


strings, to him let joyful dance praise with nimble 


foot. Let hollow cymbals pour forth with divine 
praises, sweet-sounding cymbal filled with the 
praise of God. Let everything in the world that 
feeds on the air of heaven sing Hallelujah to God 
for ever more. 
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Gottfried Heinrich Stdizel (attr. J.S. Bach): Bist du bei mir (Margot Rood, soprano) 


Bist du bei mir, geh ich mit Freuden 
zum Sterben und zu meiner Ruh. 
Ach, wie vergnugt war so mein Ende, 
es druckten deine schénen Hande 
mir die getreuen Augen zu! 


J.S. Bach: Jesu, meine Freude 


Jesu, meine Freude, 

Meines Herzens Weide, 

Jesu, meine Zier, 

Ach wie lang, ach lange 

Ist dem Herzen bange 

Und verlangt nach dir! 

Gottes Lamm, mein Brautigam, 
Auer dir soll mir auf Erden 
Nichts sonst Liebers werden. 


Es ist nun nichts Verdammliches an denen, 
die in Christo Jesu sind, die nicht nach dem 
Fleische wandeln, sondern nach dem Geist. 


Unter deinem Schirmen 

Bin ich vor den StUrmen 

Aller Feinde frei. 

La den Satan wittern, 

La den Feind erbittern, 

Mir steht Jesus bei. 

Ob es itzt gleich kracht und blitzt, 
Ob gleich SUnd und Hdlle schrecken: 
Jesus will mich decken. 


Denn das Gesetz des Geistes, der da 
lebendig macht in Christo Jesu, hat mich 
frei gemacht von dem Gesetz der SUnde 
und des Todes. 


Trotz dem alten Drachen, 

Trotz des Todes Rachen, 

Trotz der Furcht darzu! 

Tobe, Welt, und springe, 

Ich steh hier und singe 

In gar sichrer Ruh. 

Gottes Macht halt mich in acht; 

Erd und Abgrund muss verstummen, 
Ob sie noch so brummen. 


Ihr aber seid nicht fleischlich, sondern 
geistlich, so anders Gottes Geist in euch 
wohnet. Wer aber Christi Geist nicht hat, 
der ist nicht sein. 


Weg mit allen Schatzen! 

Du bist mein Ergdétzen, 

Jesu, meine Lust ! 

Weg ihr eitlen Ehren, 

Ich mag euch nicht hoéren, 

Bleibt mir unbewusst! 

Elend, Not, Kreuz, Schmach und Tod 
Soll mich, ob ich viel muss leiden, 
Nicht von Jesu scheiden. 
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When thou art near, | go with joy 
to death and to my rest. 

O how pleasant would my end be, 
if your fair hands 

would close my faithful eyes! 


Jesus, my joy, 

my heart’s delight 

Jesus, my treasure 

ah how long, ah how long 

must my heart be anxious 

and full of longing for you! 

Lamb of God, my bridegroom 
besides you there is on earth 
nothing else that is dearer to me. 


There is now no condemnation in them who 
are in Christ and who walk not according to the 
flesh but according to the spirit. 


Beneath your protection 

| am free from the raging 

of all enemies. 

Let the devil sniff around, 

let my enemy become incensed 

Jesus stands by me. 

Even though thunder crashes and lightning 
blazes,even though sin and hell terrify, 
Jesus will protect me. 


For the law of the spirit, which makes me living 
in Christ Jesus, has made me free from the law 
of sin and death. 


| defy the ancient dragon 

| defy the jaws of death, 

| defy the fear they cause. 

Rage, world, and leap upon me. 

| stand here and sing 

in the calm of certainty. 

God’s power takes care of me; 

earth and hell’s abyss must fall silent, 
however much they roar. 


But you are not of the flesh, but of the spirit, 
and so God’s spirit dwells in you in a different 
way. But whoever does not have Christ’s spirit 
is not his. 


Away with all treasures! 

You are my delight, 

Jesus, my desire! 

Away with all vain honors, 

| don’t want to hear of you, 

remain unknown to me! 

Suffering, distress, the cross, shame and death, 
however much | have to suffer, 

will never separate me from Jesus. 
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So aber Christus in euch ist, so ist der Leib 
zwar tot um der SUnde willen; der Geist 
aber ist das Leben um der Gerechtigkeit 
willen. 


Gute Nacht, o Wesen, 

Das die Welt erlesen, 

Mir gefallst du nicht. 

Gute Nacht, ihr SUnden, 

Bleibet weit dahinten, 

Kommt nicht mehr ans Licht! 
Gute Nacht, du Stolz und Pracht! 
Dir sei ganz, du Lasterleben, 
Gute Nacht gegeben. 


So nun der Geist des, der Jesum von den 
Toten auferwecket hat, in euch wohnet, so 
wird auch derselbige, der Christum von 
den Toten auferwecket hat, eure sterbliche 
Leiber lebendig machen um des willen, 
dass sein Geist in euch wohnet. 


Weicht, ihr Trauergeister, 

Denn mein Freudenmeister, 

Jesus, tritt herein. 

Denen, die Gott lieben, 

Muf auch ihr BetrUben 

Lauter Zucker sein. 

Duld ich schon hier Spott und Hohn, 
Dennoch bleibst du auch im Leide, 
Jesu, meine Freude. 


J.S. Bach: Komm, Jesu, komm 


Komm, Jesu, komm, 

Mein Leib ist mUde, 

Die Kraft verschwindt je mehr und mehr, 
Ich sehne mich 

Nach deinem Friede; 

Der saure Weg wird mir zu schwer! 
Komm, ich will mich dir ergeben; 

Du bist der rechte Weg, die Wahrheit und 
das Leben. 


Drum schlieB ich mich in deine Hande 
Und sage, Welt, zu guter Nacht! 

Eilt gleich mein Lebenslauf zu Ende, 
Ist doch der Geist wohl angebracht. 
Er soll bei seinem Schdépfer schweben, 
Weil Jesus ist und bleibt 

Der wahre Weg zum Leben. 


If Christ is in you, then the body is dead 
because of sin, but the spirit is life because of 
righteousness. 


Good night, O earthly existence, 

what the world has to offer 

does not please me at all. 

Good night, you sins 

stay far away from here, 

come no more to the light! 

Good night, arrogance and splendor. 

To everything about you, sinful existence, 
| bid goodnight. 


Now the spirit that has raised Jesus from the 
dead, dwells in you. The very same spirit that 
has raised Jesus from the dead, gives life to your 
mortal bodies, so that his spirit may dwell in you. 


Vanish, spirits of gloom, 

for my joyful master, 

Jesus, enters in. 

For those who love God 

even their grief 

Must become pure delight. 

Here | may have scorn and derision, 

but even in the midst of suffering you remain, 
Jesus, my joy. 


Come, Jesus, come, 

my body is weary, 

my strength fails me more and more, 

1am longing 

for your peace; 

the bitter way is becoming too difficult for me! 
Come, | shall give myself to you; 

you are the right way, the truth and the life. 


Therefore | put myself in your hands 
and bid goodnight to the world! 

If my life’s course hastens onto the end, 
my soul is then well-prepared. 

it will rise up to be with its creator 

for Jesus is and remains 

the true way to life. 


William Byrd: Ye sacred muses (Stefan Reed, tenor) 


Ye sacred Muses, race of Jove, 

Whom Music’s lore delighteth, 

Come down from crystal heavens above 
To earth where sorrow dwelleth, 

In mourning weeds, with tears in eyes, 
Tallis is dead, and Music dies. 
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William Byrd: Agnus Dei 


(Sonja Dutoit Tengblad, soprano; Emily Marvosh, a/to; Patrick Waters, tenor; Woodrow Bynum, bass) 


Agnus Dei, qui tollis peccata mundi, miserere nobis. 
Agnus Dei, qui tollis peccata mundi, miserere nobis. 
Agnus Dei, qui tollis peccata mundi, dona nobis 
pacem. 


William Byrd: Ave verum corpus 


Ave verum corpus, 

natum de Maria virgine, 

vere passum immolatum 

in cruce pro homine, 

cujus latus perforatum 

unda fluxit et sanguine, 

esto nobis praegustatum 

in mortis examine. 

O dulcis, O pie, O Jesu fili Mariae, 
miserere mei. Amen 


J.S. Bach: Singet dem Herrn ein neues Lied 


Singet dem Herrn ein neues Lied, 

Die Gemeine der Heiligen sollen ihn loben. 

Israel freue sich des, der inn gemacht hat. 

Die Kinder Zion sei’n frdhlich Uber ihrem Kénige, 
Sie sollen loben seinen Namen im Reihen; 

mit Pauken und mit Harfen sollen sie ihm spielen. 


Wie sich ein Vater erbarmet 

Uber seine junge Kinderlein, 

So tut der Herr uns allen, 

So wir ihn kindlich furchten rein. 

Er kennt das arm Gemachte, 

Gott weifB, wir sind nur Staub, 
Gleichwie das Gras vom Rechen, 

Ein Blum und fallend Laub. 

Der Wind nur driiber wehet, 

So ist es nicht mehr da, 

Also der Mensch vergehet, 

Sein End, das ist inm nah. 

Gott, nimm dich ferner unser an, 
Denn ohne dich ist nichts getan 

Mit allen unsern Sachen. 

Drum sei du unser Schirm und Licht, 
Und trugt uns unsre Hoffnung nicht, 
So wirst du’s ferner machen. 

Wohl dem, der sich nur steif und fest 
Auf dich und deine Huld verldasst. 


Lobet den Herrn in seinen Taten, 
lobet ihn in seiner groBen Herrlichkeit! 


Alles, was Odem hat, lobe den Herrn, Halleluja! 
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Lamb of God, who takes away the sins of the 
world, have mercy on us. 

Lamb of God, who takes away the sins of the 
world, have mercy on us. 

Lamb of God, who takes away the sins of the 
world, grant us peace. 


Hail true body, 

born of the Virgin Mary, 

who truly suffered, sacrificed 

on the cross for man, 

from whose pierced side 

flowed water and blood, 

be for us a foretaste of heaven 

in the test of death. 

O sweet, O pious, O Jesus son of Mary, 
have mercy on me. Amen. 


Sing to the Lord a new song, 

The congregation of the saints should praise him. 
Israel rejoices in the one who made him. 

Let the children of Sion be joyful about their king, 
they should praise his name in their dances 

with drums and harps they should play for him. 


As a father feels compassion 

for his young little child, 

so does the Lord for all of us, 

if we feel pure childlike awe, 

He knows how weak is our strength, 
God is aware that we are only dust. 

Like grass before the rake, 

a flower or falling leaf. 

The wind has only to blow over it 

and it is there no more. 

And so man passes away, 

his end is near him. 

God, in future take us to yourself 

for without you nothing is accomplished 
in all our affairs. 

Therefore be yourself our protection and light, 
and if our hope does not deceive us, 
then in future you will do this. 

Happy are those who firmly and fastly 
depend on you and your grace. 


Praise God in his works, 
praise him in his great glory! 


Let all that has breath praise the Lord, Hallelujah! 
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BAROQUE FIREWORKS! 


H+H TURNS 200 

FRIDAY, OCTOBER 10, 2014 AT 7.30PM 
SUNDAY, OCTOBER 12, 2014 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 

Period Instrument Orchestra and Chorus 

Vocal Apprenticeship Program Young 
Men’s and Young Women’s Choruses 


VIVALDI 


L’7ESTRO ARMONICO 

FRIDAY, OCTOBER 31, 2014 AT 7.30PM 
SUNDAY, NOVEMBER 2, 2014 AT 3PM 
NEC’S JORDAN HALL 


Aisslinn Nosky, violin and leader 
Period Instrument Orchestra 


HANDEL MESSIAH 

FRIDAY, NOVEMBER 28, 2014 AT 7.30PM 
SATURDAY, NOVEMBER 29, 2014 AT 3PM 
SUNDAY, NOVEMBER 30, 2014 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 

Period Instrument Orchestra and Chorus 
Joélle Harvey, soprano 

Tim Mead, countertenor 

Allan Clayton, tenor 


HOLIDAY SING 

SATURDAY, DECEMBER 13, 2014 AT 
1PM + 3PM 

THE GREAT HALL AT FANEUIL HALL 


Lisa Graham, conductor 

Handel and Haydn Society Chorus and 
Brass Quintet 

Vocal Apprenticeship Program Choruses 


A BACH CHRISTMAS 

THURSDAY, DECEMBER 18, 2014 AT 7.30PM 
SUNDAY, DECEMBER 21, 2014 AT 3PM 
NEC’S JORDAN HALL 


Scott Allen Jarrett, conductor 
Period Instrument Orchestra and Chorus 


HAYDN: SYMPHONIES AND 
CONCERTO 

FRIDAY, JANUARY 23, 2015 AT 7.30PM 
SUNDAY, JANUARY 25, 2015 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 


Aisslinn Nosky, violin 
Period Instrument Orchestra 


2013-2014 SEASON: BACH AND BYRD 


MOZART AND BEETHOVEN 
FRIDAY, FEBRUARY 13, 2015 AT 7.30PM 
SATURDAY, FEBRUARY 14, 2015 AT 7.30PM 
SUNDAY FEBRUARY 15, 2015 AT 3PM 
NEC’S JORDAN HALL 


Richard Egarr, conductor 
Period Instrument Orchestra and Chorus 


MENDELSSOHN ELIJAH 
FRIDAY, MARCH 6, 2015 AT 7.30PM 
SUNDAY, MARCH 8, 2015 AT 3PM 
SYMPHONY HALL 


Christopher Hogwood, conductor 
Period Instrument Orchestra and Chorus 
Sarah Coburn, soprano 

Christianne Stotijn, mezzo-soprano 
Andrew Kenneay, tenor 

Andrew Foster-Williams, bass-baritone 


BACH ST. MATTHEW PASSION 
FRIDAY, MARCH 27, 2015 AT 7.30PM 
SUNDAY, MARCH 29, 2015 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 

Period Instrument Orchestra and Chorus 

Vocal Apprenticeship Program Young Men’s 
and Young Women’s Choruses 

Joshua Ellicott, tenor (Evangelist) 

Roderick Williams, baritone Wesus) 

Joélle Harvey, soprano 

Catherine Wyn-Rogers, mezzo-soprano 

Matthew Long, tenor 

Sumner Thompson, baritone 


HAYDN THE CREATION 
FRIDAY, MAY 1, 2015 AT 7.30PM 
SUNDAY, MAY 3, 2015 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 

Period Instrument Orchestra and Chorus 
Sarah Tynan, soprano 

Jeremy Ovenden, tenor 

Matthew Brook, bass-baritone 


HANDEL AND HAYDN SINGS 
JUNE 18, 2015 AT 7.30PM 
SYMPHONY HALL 


Harry Christophers, conductor 
Period Instrument Orchestra and Chorus 


For more information, and to subscribe, pick up 
our season brochure at the patron info table or 
visit handelandhaydn.org. 


$5 





vi/~. 


HARRY CHRISTOPHERS COACHES VAP SINGERS AT A REHEARSAL FOR BACH ST. MATTHEW PASSION. PHOTO: KYLE T. HEMINGWAY 


THE KAREN S. AND GEORGE D. LEVY 


EDUCATION PROGRAM 


The Karen S. and George D. Levy Education 
Program provides music education for children in 
communities throughout eastern Massachusetts 
through five main components: 


The Vocal Apprenticeship Program (VAP) 
provides talented young singers in grades 3-12 the 
opportunity to sing in a chorus, take musicianship 
classes, perform with professional musicians, and 
receive private voice instruction. 


The Vocal Quartet, comprising H+H professional 
singers, visits schools with original presentations 
designed to teach music history in an entertaining, 
age-appropriate way. 


Collaborative Youth Concerts bring choirs from 
Greater Boston area high schools together to 
perform alongside Handel and Haydn Society 
musicians in their home communities and 
Symphony Hall. 


Coaching and Masterclasses led by Handel and 
Haydn Society musicians and conductors are 
offered to high school choruses and soloists, as 
well as college ensembles. 


School Partnerships led by H+H teaching artists 
bring choral and music education programs to 
Boston’s public schools. 


The Education Program is endowed in perpetuity by 

Karen S. and George D. Levy. 

Special thanks to Willma H. Davis, season sponsor of Alyson 
Greer, the Young Women’s Chorus, and the Young Women’s 
Chamber Choir. 
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UPCOMING PERFORMANCES & 
AUDITIONS 


YOUTH CHORUS AT ACDA BIG SING 
Mar 16, 2014 at 3pm 
St. Mark’s School, Southborough 


YOUTH CHORUS, YOUNG MEN’S 
CHORUS, AND YOUNG WOMEN’S 
CHAMBER CHOIR AT 

THE SOCIETY BALL 

Mar 22, 2014 at 6.30pm 

Mandarin Oriental, Boston 


VAP CHORUS AUDITIONS 
May 3, 2014 
Boston Latin School 


VAP SPRING CHORAL CONCERT 
May 18, 2014 at 50m 
Boston Latin School 


VAP HIGH SCHOOL SOLOISTS 
SPRING CONCERT 

Jun 11, 2014 at 7.30om 

NEC’s Williams Hall 


VAP HIGH SCHOOL SOLOISTS 
AUDITIONS 

Jun 14, 2014 

NEC 


See the Education Program in action at 
handelandhaydn.org/education. 


HANDELANDHAYDN.ORG 





INDIVIDUAL DONORS 


The Handel and Haydn Society is grateful for the generous support of the following 
individuals who have made gifts to H+H’s Annual Fund as of February 20, 2014. 


COMPOSERS’ CIRCLE 


Handel and Haydn Circle 
($50,000 and above) 
Fay Chandler 

Michael Scott Morton 
Jane & Wat Tyler 


Mozart Circle 
($35,000-$49,999) 
Julia D. Cox 


Bach Circle 
($20,000 to $34,999) 
Amy S. Anthony 
Willma H. Davis 
Deborah & Robert First 
Joseph M. Flynn 
Nicholas & Paula Gleysteen 
Karen S. Levy 
Emily F. Schabacker 
Robert H. Scott & Diane T. Spencer 
Susan M. Stemper & 
Peter Lieberwirth 
The Estate of Koen* & 
Bartha Van Opijnen* 
Wilson Family Foundation 
Christopher R. Yens & Temple V. Gill 
One Anonymous Donor 


CONDUCTOR’S CIRCLE 


Platinum Baton 
($10,000 to $19,999) 
Allison & William Achtmeyer 
Louise & Thomas Cashman 
David B. Elsbree & Lorraine Gilmore 
Todd Estabrook & John Tenhula 
Howard & Darcy Fuguet 
Gergen Family Fund 
John & Pamela Gerstmayr 
Ellen & John Harris 
Mr.* & Mrs. J. Robert Held 
Anneliese & J. Thomas Henderson 
Mr. & Mrs. Amos B. Hostetter Jr. 
Winifred |. Li & William P. Oliver 
Laura M. & Thomas R. Lucke 
Jane E. Manilych & 

Prof. W. Carl Kester 
Walter Howard Mayo 
Anthony T. Moosey 
Betty Morningstar & 

Jeanette Kruger 
Stephen Morrissey 
Mary & Sherif Nada 
Mr. & Mrs. J. Daniel Powell 
Jeffrey S. & Linda H. Thomas 
Nancy & Michael Tooke 
Judy & Menno Verhave 
Thomas & Jane Watt 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & Dean Whitla 
John J. Winkleman Jr. 
Jean Woodward 
One Anonymous Donor 


Gold Baton 
($5,000 to $9,999) 
Carolyn & William Aliski 
Rob & Nancy Bradley 
John F. Cogan & Mary L. Cornille 
William & Sally Coughlin 
John Cornish & 

Victoria Angelatova-Cornish 
Nancy & Bill Hammer 
Judith & Mark King 
Seth A. & Beth S. Klarman 
Pamela Kohlberg & A. Curt Greer 
Janina Longtine 
Peter G. Manson & Peter A. Durfee 
Kathleen McGirr & Keith Carlson 
James Millea & Mary Ellen Bresciani 


Maurice M. Pechet Fund on behalf of 
Mrs. Carol A. Pechet 
Samuel D. Perry 
Douglas Reeves & Amy Feind Reeves 
Mr. & Mrs. Timothy C. Robinson 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Robert N. Shapiro 
Cecily Tyler 
Matthew A. & 
Susan B. Weatherbie Foundation 
Nancy & William Whitney 
Mr. Charles O. Wood III & 
Mrs. Miriam M. Wood 
Laima & Bertram Zarins 
Two Anonymous Donors 


Silver Baton 
($2,500 to $4,999) 
Richard & Margaret Batchelder 
Afarin & Lee Bellisario 
Jennifer Bemis 
Sidney E. Berger & 
Michéle V. Cloonan 
Marie-Héléne Bernard 
Mark C. Brockmeier & Kate Silva 
Polly Brown 
Julian & Marion Bullitt 
Edmund and Betsy Cabot 
Charitable Foundation 
Carroll Cabot 
John & Maria Cox 
Tom & Ellen Draper 
Roland & Alice Driscoll 
Sylvia Ferrell-Jones 
Stephen & Rhea Gendzier 
Sylvia & Roy A. Hammer 
John Henderson & Belinda Eichel 
Prof. Paul Christopher Joss & Dr. 
Rhoda Kupferberg Joss 
Paul V. Kelly & Linda Perrotto 
Nancy Nizel 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker Jr. 
Winifred & Leroy Parker 
Judith Lewis Rameior 
Brenda Gray Reny 
Alice E. Richmond & 
David Rosenbloom 
Dr. Michael F. Sandler 
Robert & Rosmarie Scully 
David & Sharon Steadman 
John & Jean Southard 
Jolinda & William Taylor 
Five Anonymous Donors 


Bronze Baton 

($1,500 to $2,499) 
Joseph A. Abucewicz 
Kathleen & Robert Allen 
Martha Hatch Bancroft 
Dr. John D. Biggers & 

Dr. Betsey Williams 
Peter Boberg & Sunwoo Kahng 
Rick & Nonnie Burnes 
Robert Cotta 
Elizabeth C. Davis 
Roy Du Bois 
Jeffrey & Anne Elton 
Irving & Gloria Fox 
Christina M. Frangos 
Thatcher L. Gearhart 
Joseph R. Godzik 
Wendy & Clark Grew 
Charles & Lynn Griswold 
Deborah & Martin Hale 
James & Leslie Hammond 
Suzanne & Easley Hamner 
Michael & Joyce Hanlon 
Dr. & Mrs. John T. Herrin 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
George & Elisabeth Ireland 
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Rachel Jacoff 

Joan G. Kinne 

Brenda Kronberg 

Neil M. Kulick 

Claire Laporte 

Gary Lee & Janice Glynn 

Robert & Virginia Lyons 

Patricia & Richard MacKinnon 

John & Arlene McLaren 

Robert & Jane Morse 

Rory O’Connor & Claire Muhm 

Patrick & Kendra O’Donnell 

Robert & Debra Polansky 

Lucien & Martha Robert 

Edward Tate 

Leon Trilling 

David G. Tuerck & Prema P. Popat 

Katie & Marshall Wolf in celebration 
of Debbie and Bob First 

Peter & Susan Workum 

Jeanne W. Yozell 

The Honorable Rya W. Zobel 

Two Anonymous Donors 


MUSICIANS’ CIRCLE 


Soloists Circle 

($1,000 to $1,499) 

William & Julia Alexander 

Dr. Ronald Arky 

Peter Banks /n honor of Karen Levy 

Joan & Curtis Barnes 

Leo L. Beranek 

Peter Bishop 

Rhys Bowen & Rebecca Snow 

Mary Briggs & John Krzywicki 

Jane & Christopher Carlson 

Linzee & Beth Coolidge 

Eric & Kitty Davis 

Carolyn & Forbes Dewey /n memory 
of Ron Woodward 

Catherine F. Downing 

Maisie & Jefferson Flanders 

Barry & Janis Hennessey 

Bill & Cile Hicks 

Mr. & Mrs. Eugene D. Hill II! 

Rendall & Nancy Howell 

Arthur & Eileen Hulnick 

Ben Kim 

John LaPann 

Nancy & Richard Lubin 

Laura & Scott Malkin 

Anne & Eli Manchester 

John & Arlene McLaren 

G. Marshall Moriarty 

John & Susan Morris 

Nicolas Minutillo & Sandra Larson 

Esther Nelson & Bernd Ulken 

Ms. Marie B. Normoyle 

Petersen Family Fund 

Susan and Nils Peterson 
Charitable Fund in memory 
of Ron Woodward 

Joseph & Deborah Plaud 

Dorothy Puhy & Michael Freedman 

Paul Rabin & Arlene Snyder 

Berit & Philip Rightmire 

Lois C. Russell 

John & Carol Rutherfurd 

Susan Schaefer & Christian Halby 

Arnold & Mary Slavet 

Lionel & Vivian Spiro 

Mr. & Mrs. Theodore E. Stebbins Jr. 

W. M. Thackston 

Rosamond B. Vaule 

Heidi Vernon 

Lucas Wegmann 

Three Anonymous Donors 


Chorus Circle 
($500 to $999) 
Marie Audren 
Ellen Barth 


K $5) 





BRING H+H HOME 
FOR THE BICENTENNIAL 


Enjoy the magic of the Handel and Haydn Society from the comfort of your own home. 
Recordings, books, and more are available at the H+H Shop. Be the first to own our new releases: 
add them to your Bicentennial subscription today! 


HANDEL MESSIAH 

Timed expressly for the Bicentennial, this is H+H’s first recording of Handel’s powerful 
oratorio under the direction of Artistic Director Harry Christophers. The double CD, recorded 
live at Symphony Hall in November 2013, is an essential addition to any music lover’s 
collection. 


$30 (Tax included + $3 shipping) 
Will ship in October 20/4. 


BICENTENNIAL BOOK 

A fascinating account of 200 years of H+H history, from its founding in 1815 and first concerts 
at King’s Chapel through its evolution as a professional ensemble focused on Historically 
Informed Performance. The book is full of treasures from the archives and personal accounts 
from two centuries of Bostonians. Co-editedby Teresa M. Neff and Jan Swafford 


$40 ($2.50 tax + $7 shipping) 


Special Edition 

Bound in cloth, enclosed in a slipcase, and signed by 
Artistic Director Harry Christophers. 

$200 ($12.50 tax + $10 shipping) 


Will ship in October 2074. 
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INDIVIDUAL DONORS 


Rev. Kazimierz Bem 

Peter Bishop 

Dr. & Mrs. R. E. Britter 

John Paul & Diane Britton 

Reverend Thomas W. Buckley 

Paul & Patricia Buddenhagen 

Lawrence & Phyllis Buell 

James & Ellen Burns 

Susan Okie Bush 

lan & Kelsey Calhoun 

Melissa Chase & K. E. Duffin 

Paul & Wendy Chieffo 

John & Katharine Cipolla 

John Clark & Judith Stoughton 

Amanda & Robert Crone 

Heather & Jeffrey Curtis 

F. George Davitt & Lynda Ceremsak 

Peter De Roetth 

Michael & Kate Duffield 

Cheryl Dyment & Dennis O’Brien 

Emily & Jerome Farnsworth 

Joel & Janet Farrell 

Benjamin & Sarah Faucett 

John M. Garrison 

Marcy G. Gefter 

James & Melissa Gerrity 

Helen & Raymond Goodman 

Jack Gorman 

Nicholas & Marjorie Greville 

Jonathan & Victoria Guest 

John & Olga Guttag in honor of 
Brenda Reny 

Carroll & Molly Harrington 

George & Daphne Hatsopoulos 

John & Tessa Hedley-Whyte 

The Ulf B. Heide and Elizabeth C. 
Heide Foundation Charitable Trust 

Kyle Hoepner 

Peter & Jane Howard 


Mr. & Mrs. Charles C. lves in memory » 


of Ron Woodward 

Ilene & Richard Jacobs 

Brenda Jarrell 

Per & Jan Jonas 

Karen & Barry Kay 

Daniel & Gloria Kearney in memory 
of Ron Woodward 

Thomas & Laura Keery 

Alvin Kho 

Margot Kittredge 

Deirdre Kuring 

Christian Lane & Trevor Pollack 

Jonathan Leavitt 

Dr. & Mrs. Edward J. Martens 

Lawrence A. Martin Jr. 

Timothy McAllister & Beth Lehman 

Audrey McCarthy & John Hoye 

William B. McDiarmid 

Jan & Craig McLanahan /n memory 
of Ron Woodward 

Audrey & Douglas Miller 

H. Peter Norstrand & 
Katherine Tallman 

Anna Onishi 

Everett W. Page* 

Guy & Stella Parry 

Dana & Carolyn Pope 

Ellen Powers 

Thomas & Donna Quirk 

Emily & Stefan Reed 

Thomas E. Reilly Jr. and 
Elizabeth A. Palmer Gift Fund 

Dr. & Mrs. William A. Ribich 

Arthur & Elaine Robins 

Cheryl K. Ryder 

Paul & Ann Sagan 

Kenneth B. Sampson 

Elizabeth M. Sanning 

John & Anne Schiraga 

Robert & Catherine Schneider 

Beverly Simpson & Edward Colbert 
in memory of Ron Woodward 

Stanley & Jody Smith 

Stephani & Dennis Smith 

Albert B. Staebler 


Jill Sullivan 

Mary Beth Tabacco & Alan Lawson 

Michael & Terry Taylor 

Mr. & Mrs. David E. Tosi 

Carol Traut 

Rik & Elise Tuve in memory of 
Ron Woodward 

Anne R. Umphrey 

Elizabeth A. Van Atten & Kimberley 
R. Van Atten 

Dr. & Mrs. Charles Van Buren 

Drs. Kiran & Sumer Verma 

Beth & Frank Waldorf 

Robert Walker 

Lucy B. Wallace 

Dr. Arthur C. Waltman & 
Ms. Carol Watson 

Donald & Susan Ware 

Patrick & Elsie Wilmerding 

David & Evelyn Yoder 

Margot T. Young jn honor-of Kathleen 
and Walter Weld 

Three Anonymous Donors 


Orchestra Circle 


($250 to $499) . 


Dorothy Africa & Guy Fedorkow 
Dr.* & Mrs. F. Knight Alexander 
Raymond P. Anderson 
Julio Ayala 
Harriet C. Barry 
Joseph Basile & Sheelah Sweeny 
Elaine Beilin & Robert Brown 
Bennett Beres & Ellen Eisenberg 
Robert Berk & Lei Sun 
Kathe & Dave.Bernstein 
Lynn Harllee Bichajian 
Heather & Tom Blake 
Therese Bluhm 
Edward S. W. Boesel 
Richard H. & Joan C. Bowen 
Gaby & Bob Bradley in memory of 
Ron Woodward 
Spyros Braoudakis 
Nicholas & Margaret Brill 
David & Barbara Bristol 
Joyce & Larry Brooks 
Mary Broussard 
Deborah Brunet 
Robert Burger 
John & Stephanie Burns 
Fred & Edith Byron 
Ronald & Elizabeth Campbell 
Sarah M. Carothers & 
Duncan G. Todd 
Holly & William Carter 
Mary & Eugene Cassis 
Megan Christopher & 
Richard Aslanian 
Edmund Cibas & Todd Stewart 
John & Katharine Cipolla 
Mr. John Clippinger 
Christine A. Coakley 
Janet Codley & Takashi Fukuda 
Roger Colton & Anne Lougée 
Mark & Jennifer Conrad 
John Constable 
Robert V. Costello 
Paul Cousineau & 
Patricia Vesey-McGrew 
Jane Crandell & Dr. Jonathan Glass 
Cynthia & Harvey Creem 
Amanda & Robert Crone 
William & Joan Crosson 
Mr. & Mrs. John D. Curtin Jr. 
Ann & Elliot Curtis in memory 
of Ron Woodward 
Terry Decima 
Duane R. Downey 
Dr. Robert T. Doyle & 
Dr. Mary Ann Nieves 
Christopher Drew 
Linda Drury 
Charles Duncan 
Judy & Jack Duncan 


2013-2014 SEASON: BACH AND BYRD 


Daniel Elias in honor of 

Ms. Nancy Hammer 
Mary K. Eliot 
William & Ann Equitz 
Chris & Karen Erikson 
Louise Fassett 
Mr. & Mrs. Charles S. Faulkner || 
Daniel D. Federman 
Ariella Feller 
Margaret & Andrew Ferrara 
Paula & John Fitzsimmons 
John & Patricia Folcarelli 
Dan & Lois Frasier 
Zhigang Fu 
Edward N. Gadsby 
Paul Gallo & Diana Collazo-Gallo 
Drs. Philip & Marjorie Gerdine 
Mr. & Mrs. Kenneth B. Gould 
Stacy Gould 
Paul & Priscilla Gray 
Mary J. Greer 
Mr. & Mrs. Brian M. Griffin 
Carol Griffin 
D. J. Griffith 
Anne H. Gross 
Robert Gunn & Marianne Huss 
Gregory Hagan & Leslie Brayton 
Charles & Mary Hall 
Paul & Elizabeth Harrington 
Chris & Susan Harris 
Alice B. Hatch 
Bernhard & Susan Heersink 
Phillip M. Henry 
Richard & Erica Hiersteiner 
Ingrid & Michael Hillinger 
Thomas Frederick Hindle 
Rose-marie Hobbs 
Jennifer Hochschild & 

C. Anthony Broh 
Barry & Diane Hoffman 
Warren & Marilyn Hollinshead 
Mark & Cindy Holthouse 
John & Judith Hurley 
Frederick IIchman 
Michael Janko & Brigitte Fortin 
Mary & Eric* Johnson 
Per & Jan Jonas 
Jo Ann Jones 
Elizabeth Kaplan 
Ninelle & Gutman Keyser 
Marybeth Kimball 
Maryanne King 
David King 
Andrew Krueger 
Barbara Lancaster 
Cynthia Landau 
Jonathan Leavitt 
Gail & Richard Leonard 
Ann Marie Lindquist & 

Robert Weisskoff 
Beth & Michael Luey 
Robert Macauley & Anita Israel 
Hugh MacKay & 

Elizabeth MacKay-Gray 
Deborah & Richard MacKinnon 
Elaine Marshall 
David Martin 
John Mayer 
Barbara Ann & Michael McCahill 
George McCormick 
Ruth & Victor McElheny 
Barbara McGovern 
Mr. & Mrs. Joseph L. Melisi 
Therese Minton 
Ray Morton-Ewbank 
Melissa & David Moyer 
David and Kathleen Rushford Murray 

Charitable Foundation 
Michi Nagashima 
Mary & Warren Naphtal 
Judith & Page Nelson 
Robert & Diane Nicholls 
Charles F. O'Connell 
William & Martha O’Dell 
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SEIJI OZAWA 


CONDUCTOR EMERITUS 


MUSIC DIRECTOR LAUREATE 


2013 — 2014 SEASON * THROUGH APRIL 26 
ANDRIS NELSONS MUSIC DIRECTOR DESIGNATE 


It’s your BSO. 


ALL-BEETHOVEN 
PROGRAM 


MAR 20 THUR 8PM 
MAR 21 FRI 1:30PM 
MAR 22 SAT 8PM 


Visit bso.org to learn about additional 
concerts, discussions, and other activities 
offered in connection with these 
performances. 


VAUGHN WILLIAMS, 
PROKOFIEV, 
& RIMSKY-KORSAKOV 


MAR 27 THU 8PM 
MAR 28 FRI 1:30PM 
MAR 29 SAT 8PM 


DEBUSSY, RANDS, 
& RACHMANINOFF 


APR 3 THU 8PM 
APR 4 FRI 1:30PM 
APR 5 SAT 8PM 
APR 8 TUE 8PM 


617-266-1200 - bso.org - TICKETS: $20-$130 





ACCESSIBLE SEATING 
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E BOSTON  \ 


SYMPHONY 
ORCHESTRA 


Christoph von Dohnanyi, conductor 
Yefim Bronfman, piano 

Guy Braunstein, violin 

Alisa Weilerstein, cello 
ALL-BEETHOVEN PROGRAM 
Leonore Overture No. 1 

Concerto in C for violin, cello, and piano 
Piano Concerto No. 5, Emperor 


Sir Andrew Davis, conductor 

Yuja Wang, piano 

VAUGHAN WILLIAMS Symphony No. 6 
PROKOFIEV Piano Concerto No. 2 
RIMSKY-KORSAKOV Capriccio espagnol 


Robert Spano, conductor 

Jonathan Biss, piano 

DEBUSSY Nuages and Fétes from 
Nocturnes 

RANDS Concerto for Piano and Orchestra 
(world premiere; BSO commission) 

RACHMANINOFF Symphonic Dances 


Li 


symphony Hall 


For patrons with disabilities, accessible seats are available on the orchestra level. Large print programs and assistive 
listening devices are also available. Please call our Access Services Hotline at 617-638-9431 


Season Sponsors 


EMC 


Bank of America 


Ee 
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Lee Oestreicher & 

Alejandra Miranda-Naon 
Maureen & Douglas Olsen 
Glenn & Faith Parker 
Ted & Pam Parrot 
Terri Pattee 
Mike Peluse & Hannah Weisman 
Carolyn & Georges Peter 
Karen M. & James F. Poage 
Harold |. Pratt 
Suzanne Pratt 
John S. Reidy 
Frederick Reis 
John A. Renner Jr. 

Stephen & Geraldine Ricci 
Gretchen & Reese Rickards 
Theodore & Christine Ristaino 
Lawrence & Christa Roberts 
Arthur & Elaine Robins 
Allan G. Rodgers 

Rusty & Mike Rolland 

Ellen R. Russell 

Margaret Sagan & Michael Simons 
Mr. & Mrs. Paul W. Sandman 
Elizabeth M. Sanning 

Paula & Steven Schimmel 
Stephen & Toby Schlein 
John & Anne Schiraga 
Cindy & Walter Schlaepfer 
J. Matthew Schofield 
Elizabeth & Russell Schutt 
Kristin & Roger Servison 
Jeremiah Shafir 

Joan K. Shafran & Rob Haimes 
Frederic & Jean Sharf 
Miriam Sheehan 

Robert Sillars 

Katherine & Nathaniel Sims 
Douglas & Karen Skillins 
Janet K. Skinner 

Mr. & Mrs. Claude Smith 
Robert & Dana Smith 
Rachael Solem 

Stephen Spiegelberg 

Gary & Elizabeth Spiess 
Claire Spinner 

Drs. Robert G. Spiro & 

Mary Jane Spiro 
Ann Stenbeck & Peter Cundall 
John P. Stevens II| 
Ashley & Willis Stinson 
David & Laura Stokes 
Karen Tenney & Thomas Loring 
Deborah Thomas 
Dr. & Mrs. Irwin E. Thompson 
Jennifer Thompson 
Nathalie & John Thompson 
Olaf & Margaret Thorp 
Peter Vaream 
Richard Voos 
Donald & Susan Ware 
Alvin & Judith Warren 
Barbara Weidlich 
Rhonda & Milton Weinstein 
Ruth S. Westheimer 
Robert & Sarah Wulff 
Clifford Wunderlich & David Shuckra 
John & Judith Wyman 
Anna Yoder 
Two Anonymous Donors 


*Deceased 
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INSTITUTIONAL GIVING 


The Handel and Haydn Society is grateful for the generous 
support of the following foundations, corporations, 

and government agencies. This support is key to H+H’s 
continued artistic excellence and allows H+H to subsidize 


90% of its Education Program. 


Handel and Haydn 
Circle Benefactors 
($50,000 and above) 
Barr Foundation 
Google + 


Bach Circle Benefactors 

($20,000 to $49,999) 

Adams Arts Program of the 
Massachusetts Cultural Council 

George Frederick Jewett 
Foundation East 

Howland Capital Management, 
ness 

Klarman Family Foundation 

Massachusetts Cultural Council 

National Endowment for the Arts 

Schrafft Charitable Trust 


Platinum Benefactors 

($10,000 to $19,999) 

Ann & Gordon Getty Foundation 

Boston Private Bank & Trust 
Company 

The Colonnade Hotel t 

Deborah Munroe Noonan Memorial 
Fund, Bank of America, N.A., 
Trustee 

Ella Lyman Cabot Trust 

Kingsbury Road Charitable 
Foundation 

Lucca Back Bay t 

Miss Wallace M. Leonard 
Foundation 

The Parthenon Group 

Tsoutsouras & Company, P.C. t 


Gold Benefactors 

($5,000 to $9,999) 

Abbot & Dorothy H. Stevens 
Foundation 

Alice Willard Dorr Foundation 

Bessie Pappas Charitable 
Foundation 

Cabot Corporation Foundation, 
Inc., in memory of 
Dr. Edmund B. Cabot 

David Greenewalt Charitable Trust 

Eaton Vance Management 

Esther B. Kahn Charitable 
Foundation 


First Church of Christ, Scientist t 

Hamilton Company Charitable 
Foundation 

Holland & Knight, LLP t 

Martignetti Companies t 

Mattina R. Proctor Foundation 

The Ramsey McCluskey Family 
Foundation 

Ropes & Gray, LLP t 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust 


Silver Benefactors 

($2,500 to $4,999) 

Brookline Bank 

Charles & Sara Goldberg 
Charitable Trust 

The Graphic Group + 

The Mary B. Dunn Charitable Trust 
New England Conservatory + 


Bronze Benefactors 

($1,000 to $2,499) 

Boston Cultural Council 

Catherine & Paul Buttenwieser 
Foundation 

Eastern Standard Kitchen & Drinks t 

John Hancock Financial Services 

Lynn Cultural Council 

Sovereign Bank Foundation 

TFC Financial Management, Inc., 
in memory of 
F. Knight Alexander 


+ In-kind donor 


Se, 


LIFETIME BENEFACTORS 


The Handel and Haydn Society recognizes the following generous donors, 
whose cumulative giving to H+H is $100,000 or more, as lifetime benefactors in 


perpetuity. 


Abbot & Dorothy H. Stevens 
Foundation 

Allison & William Achtmeyer 

Amy S. Anthony 

Barr Foundation 

Bessie Pappas Charitable Foundation 

The Boston Foundation 

Dr. Lee C. Bradley III* 

Edmund* & Betsy Cabot 

Cabot Family Charitable Trust 

Alfred* & Fay Chandler 

John F. Cogan & Mary L. Cornille 

Julia D. Cox 

Elisabeth K. Davis* 

Willma H. Davis 

Todd Estabrook & John Tenula 

Deborah & Robert First 

Joseph M. Flynn 

George Frederick Jewett Foundation 
East 

Mr. & Mrs. John W. Gerstmayr 


Tickets on Sale Now! 


Stephanie Gertz 

Mr. & Mrs. Nicholas Gleysteen 

John W. Gorman* 

Henry & Janet* Halvorson 

Sylvia & Roy A. Hammer 

The Harold Whitworth Pierce 
Charitable Trust 

Mr.* & Mrs. J. Robert Held 

Helena Foundation 

Jane’s Trust 

Mr. & Mrs. David B. Jenkins 

Kingsbury Road Charitable 
Foundation 

Mr.* & Mrs. Remsen M. Kinne III 

Klarman Family Foundation 

Karen S. & George D.* Levy 

Winifred |. Li & William P. Oliver 

Linde Family Foundation 

Massachusetts Cultural Council 

Walter H. Mayo 

Mary & Sherif Nada 


National Endowment for the Arts 
Grace* & John Neises 

The Parthenon Group 

Mr. & Mrs. Timothy C. Robinson 
Michael F. Sandler 

Robert H. Scott & Diane T. Spencer 
Mr. & Mrs.* Michael Scott Morton 
Susan M. Stemper 

Stratford Foundation 

Mr. & Mrs. Wat H. Tyler 

Virginia Wellington Cabot Foundation 
Donald F. Wahl* 

Elizabeth & Robert Wax 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Wilson Family Foundation 

Jean & Ron* Woodward 
Christopher R. Yens & Temple V. Gill 
Seven Anonymous Donors 


* Deceased 


2014 SEASON 
MAY 7—-JUNE 14 


617-266-1200 
bostonpops.org 


ob Fidelity 


Symphony Hall 


OPENING NIGHT AND SEASON SPONSOR 
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1815 SOCIETY 


The Handel and Haydn Society thanks the following donors for including H+H in their 
long-term financial and estate plans. 


Allison & William Achtmeyer 
Marie-Héléne Bernard 
Herbert & Barbara Boothroyd 
Dr, Lee Bradley III* 
Louise & Thomas Cashman 
Patricia Collins 
David B. Elsbree 
Todd Estabrook 
Stephen J. Fitzsimmons 
Joseph M. Flynn 
Dr. Elma Hawkins 
Paul Krueger & 

Charles Mallard* 
Kathryn Kucharski 
Michael Lawler 


2013-2014 SEASON: BACH AND BYRD 





JOIN THE 

ISIS SOCIETY: 
PLAN A LEGACY 
OF MUSIC 


Have you considered including H&H in your 
will? A quick phone call to your lawyer is 
usually all it takes. By making a bequest, you 
support H+H’s performances and outreach 
for the long term. Your generosity will 
ensure the future of Baroque and Classical 
performance and education in Greater 
Boston. 


For further information, or to let us 

know that you have made a bequest, 
please contact Mike Peluse, Director of 
Development, at 617 262 1815 or mpeluse@ 
handelandhaydn.org. 


Barbara Lee* Drs. Robert G. Spiro & 

Dr. Holger M. Luther Mary Jane Spiro 

Peter G. Manson & Ms. Rheua S. Stakely* 
Peter A. Durfee Thomas A. Teal 

Kathleen McGirr Olaf J. & Margaret L. Thorp 

Anthony T. Moosey Mr. & Mrs. Wat H. Tyler 

Mary & Sherif Nada Koen & Bartha Van Opijnen* 

Judith Lewis Rameior Donald F. Wahl* 

Art & Elaine Robins Elizabeth & Robert Wax 

Lois C. Russell Lucas Wegmann 

Dr. Michael F. Sandler Kathleen & Walter Weld 

Mr. Michael Scott Morton Janet & Dean Whitla 

Robert N. Shapiro Three Anonymous Donors 

Janet K. Skinner 

Martin Small* & Lois Lowry *Deceased 
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ENDOWED CHAIRS AND NAMED FUNDS 


Handel and Haydn Society is grateful to the generous donors who have endowed chairs 
and established named funds to support H+H’s educational and artistic programs. If 
you are interested in a naming opportunity, establishing a fund, or contributing to an 
existing fund, contact Mike Peluse, Director of Development, at 617 262 1815. 


Chorus 


Handel and Haydn Society Chorus: Endowed in perpetuity by Jane & Wat Tyler 
Chorusmaster: Cabot Family Chorusmaster Chair in memory of Ned Cabot 


Orchestra 


Concertmaster: Joan & Remsen Kinne Chair 


Principal Second Violin: Dr. Lee Bradley I// Chair 
Principal Viola: Chair funded in memory of Estah & Robert Yens 
Principal Cello: Candace & William Achtmeyer Chair 


Principal Bass: Amelia Peabody Chair 


Principal Oboe: Chair funded in part by Dr. Michael Fisher Sandler 


Principal Horn: Grace & John Neises Chair 


Organ: Chair funded in perpetuity in memory of Mary Scott Morton 
Timpani: Barbara Lee Chair, in memory of John Grimes 


Education and Outreach 


Full Program (in perpetuity): Karen S. & George D. Levy Education Program 
Christopher Hogwood Historically Informed Performance Fellowship 


Evangelyna Etienne Scholarship 
Candace MacMillen Achtmeyer Award 


Barbara E. Maze Award for Musical Excellence 


Named Funds 
George Geyer Fund 
John Grimes Fund 
Rick Menaul Fund 


IN MEMORIAM 


John Grimes (1946-2013) 


Our longtime principal timpanist, John 
Grimes, passed away on August 8, 2013 
after a valiant battle with cancer. He was an 
amazing musician and a dear friend to the 
Handel and Haydn Society. John was one of 
the world’s expert early music timpanists. He 
was a professor at The Boston Conservatory 
and served as vice president of the Boston 
Musician’s Association for over a decade. 


We are honored that through his estate, John 
generously donated his Baroque timpani to 
H+H so future players may benefit from the 
instrument that was so special to him. 


In John’s memory, we established the John 
Grimes Fund. The Fund will support the 
principal timpani chair and will ensure that 
children and adults continue to be introduced 
to the wonderful timpani and family of 
Baroque percussion instruments. 


To make a gift to the John Grimes Fund, 


contact Brook Holladay at 617 262 1815 or 
brook@handelandhaydn.org. 
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Richard Menaul (1953-2013) 


Richard Menaul, our principal horn player, 
passed away unexpectedly on July 23, 2013. 
Rick was arespected performer who was 
very active in the Boston music scene. In 
addition to his dedication to the Handel and 
Haydn Society, Rick played with the Boston 
Ballet, Boston Pops Esplanade Orchestra, 
Boston Landmarks Orchestra, Boston Classical 
Orchestra, and many local groups. Rick was 
also a beloved teacher who helped many 
young people master the horn. 


We established the Richard Menaul Fund to 
honor Rick’s memory. The fund helps ensure 
the continuation of the principal horn position 
and encourages training in the natural horn. 


To make a gift to the Richard Menaul Fund, 
contact Brook Holladay at 617 262 1815 or 
brook@handelandhaydn.org. 
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2013-2014 SEASON 


MENDELSSOHN’S LIBRARY 
FRI, APR 4 AT 8PM 

NEC’S JORDAN HALL 

SUN, APR 6 AT 3PM 

SANDERS THEATRE 


Aisslinn Nosky, violin and leader 

Period Instrument Orchestra 

Handel Concerto Grosso in B Minor, Op. 6, No. 12 
Vivaldi Concerto for Strings in G Major, RV 151 
C.P.E. Bach Sinfonia in B-flat Major 

Bach Concerto for Two Violins, BWV 1043 
Mendelssohn Violin Concerto in D Minor 


ACIS & GALATEA 
WITH MARK MORRIS DANCE GROUP 


HANDEL SAMSON 
FRI, MAY 2 AT 7.30PM 
SUN, MAY 4 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 

Period Instrument Orchestra and Chorus 
Joshua Ellicott, tenor (Samson) 

Joélle Harvey, soprano (Dalila) 

Catherine Wyn-Rogers, mezzo-soprano (Micah) 
Matthew Brook, bass-baritone (Manoah) 
Dashon Burton, bass-baritone (Harapha) 

Stefan Reed, tenor (Messenger) 

Teresa Wakim, soprano 

CUsraelitish Woman) 


MAY 15-18 AT THE CITI PERFORMING ARTS CENTER™ SHUBERT THEATRE 


H+H performs with Mark Morris Dance Group for the first time since 1996 in a Celebrity 
Series of Boston presentation of the new, fully staged production of Mozart’s arrangement 
of Handel’s opera, Ac/s & Galatea, by director and choreographer Mark Morris and the Mark 


Morris Dance Group. Tickets are only available to purchase for H+H subscribers. Become a 
subscriber today and get access to this unique performance. Visit the Patron Information 
table located in the lobby for more information. 


Acis & Galatea /s a Ca/ Performances, Berkeley/Mark Morris Dance Group production in association with Celebrity Series of Boston; Harriman- 
Jewel Series, William Jewell College, Kansas City; Harris Theater for Music and Dance, Millennium Park, Chicago; Krannert Center for the 
Performing Arts, University of I/linois at Urbana-Champaign; Lincoln Center for the Performing Arts. 
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There's a night (or a revolution) for you. 


NEW 
ENGLAND 
CONSERVATORY 


2013/2014 PERFORMANCE SEASON 
Full schedule and concert information: necmusic.edu/concerts 
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HANDEL AND HAYDN SOCIETY 


ADMINISTRATION 


Executive Director/CEO 
Executive Assistant 


Marie-Héléene Bernard 
Lina Zhong 


ARTISTIC AND EDUCATION 


Ira Pedlikin Director, Artistic Planning and 


Education 
Assistant Director, Education 


Personnel/Production Manager 
Music Librarian 


Education Coordinator 


Conductor, Young Women’s Chorus 
and Young Women’s Chamber Choir 


Joseph Stillitano Conductor, Young Men’s Chorus 
Heather Tryon Conductor, Singers and Youth Chorus 


Bill Pappazisis 
Jesse Levine 


Heather Fishman 
Alyson Greer 


Michael Becker Pianist 
Anna Carr Pianist 
Alexandra Lutkevich Pianist 


Michael Driscoll 
Craig McMahan 
Vale Southard 

Sonja Tengblad 


Musicianship Instructor 
Musicianship Instructor 
Musicianship Instructor 


Soprano, Vocal Quartet 
Teacher-in-residence, 
Joseph E. Lee School 


Alto, Vocal Quartet 
Tenor, Vocal Quartet 
Bass, Vocal Quartet 
Pianist, Vocal Quartet 
Teacher-in-residence, 
John F. Kennedy School 
Teacher-in-residence, 
Joseph E. Lee School 


Carrie Cheron 
Christian Figueroa 
RaShaun Campbell 
Julia Scott Carey 
Jennifer Ashe 


Kilian Mooney 


DEVELOPMENT 
Mike Peluse 
Meagan McMullen 
Trevor W. Pollack 


Director of Development 
Associate Director, Annual Fund 


Associate Director, Institutional 
Giving 


VOLUNTEER WITH US AND 
ATTEND CONCERTS FOR FREE! 


Volunteers are essential to making 
our season a success. We need 

your help with concert operations, 
mailings, special events, and more. 


To learn how to volunteer, contact 
our volunteer coordinator at 
volunteers@handelandhaydn.org 
or 617 262 1815. 


2013-2014 SEASON: BACH AND BYRD 


Jan Miner 
Brook Holladay 
Haley Brown 
Hannah Grube 


Campaign Major Gifts Officer 
Campaign Manager 
Development Associate 
Development Assistant 


BICENTENNIAL AND COMMUNITY 


Emily Yoder Reed Director of Bicentennial and 
Community Engagement 


Teresa M. Neff, PhD Christopher Hogwood Historically 
Informed Performance Fellow 


MARKETING AND AUDIENCE SERVICES 


Kerry Israel Director of Marketing 
and Communications 
Sue D’Arrigo Marketing Manager 


Matthew Erikson 
James Doyle 
Emily Griffin 
José Cuadra 
Evan Raczynski 
Naomi Brigell 


PR and Communications Manager 
Design and Multimedia Manager 
Audience Services Manager 

Box Office Associate 

Marketing Assistant 

Box Office Assistant 


FINANCE AND ADMINISTRATION 
Clifford H. Rust CFO and Director of Administration 
Mary Ellen Reardon Accounting Assistant 


Michelle Chiles Archivist 
INTERNS 
Cori Bodley Kathryn Collier 


Jessica Darfoor 
Sheridan Haskell 
Benjamin Pitt 
Mary Speta 
Jinzhao Wang 


Elizabeth George 
Suzanne Pergal 
Holly Rudd 
Jessica Trainor 


Counsel 
Auditors 


Ropes & Gray, LLP 
Tsoutsouras & Company, P.C. 
Howland Capital Management, Inc. 


ATTENTION, STUDENTS! 


Internships are available year-round in 
the Artistic, Box Office, Development, 
Education, and Marketing departments. 
Visit our website for a listing of 
available internships. 


handelandhaydn.org/internships 
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Boston éarly Music Festival 


Paul O’Dette c Stephen Stubbs, Artistic Directors 





Stile Antico 
Friday, March 7, 2014 at 8pm 
St. Paul Church, Cambridge 









The Phoenix Rising: The Carnegie UK Trust 
and the revival of Tudor church music 






Order today at WWW.BEMF.ORG or 617-661-1812 


BOSTON CHILDREN’S CHORUS 





National Arts and Humanities 
Youth Program Award Winners, 2013 


www .bostonchildrenschorus.org 
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NEC’S JORDAN HALL 
PATRON INFORMATION 


For patrons with disabilities: Jordan Hall IN CASE OF EMERGENCY 
is wheelchair accessible. The elevator 
is accessible through the street level 
entrance to the left of the stairs at the 
Gainsborough Street entrance. 


Patrons will be notified by an 
announcement from the stage. 
Should the building need to be 
evacuated, please follow any 


Large print program notes are available lighted exit sign to the street or 


at the patron information table in the follow alternate instructions as 
lobby. directed. Do not use elevators. 


Walk, do not run. 


Assistive listening devices are available. 
Please see the head usher for details. GAINSBOROUGH STREET 


Late seating: Those arriving late or 
returning to their seats will be seated at 
the discretion of the management. 


Lost and found: On the day of the event, 
patrons should check with the Security 
Guard on duty. After the event, patrons 
can call 617 585 1290. 


HUNTINGTON AVENUE 


Coatrooms are located on the orchestra 
level near the men’s rooms. 





Ladies’ rooms are located on the AebGRGURG oTBoEE 
orchestra level to the left after you enter. 


Men’s rooms are located on the orchestra Tm 
level to the right after you enter. 


BALCONY 


HUNTINGTON AVENUE 
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HANDEL AND HAYDN SOCIETY 
GENERAL INFORMATION 


Horticultural Hall 
300 Massachusetts Ave 
Boston, MA 02115 


BOX OFFICE 

Hours Monday-Friday, 1O0am-6pm 
Phone 617 266 3605 

Web tickets.handelandhaydn.org 
Email boxoffice@handelandhaydn.org 


GROUP SALES 

Groups of 10 or more save 20%. 
Email groups@handelandhaydn.org 
or visit handelandhaydn.org/groups. 


PRE-CONCERT CONVERSATIONS 

Handel and Haydn Society offers Pre- 
Concert Conversations free of charge to 
all ticket holders. Talks begin one hour 
prior to the concert and last 30 minutes. 


At this concert, the conversations will be 
led by Teresa Neff, Historically Informed 
Performance Fellow. 


Pre-Concert Conversation Locations: 
Symphony Hall: 
Higginson Hall Cin the Cohen Wing) 


NEC’s Jordan Hall and Sanders Theatre: 
Inside the concert hall 


SUBSCRIBE TODAY! 


handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


CONNECT WITH THE SOCIETY 

FF} facebook.com/handelandhaydn 
© twitter.com/handelandhaydn 
youtube.com/handelandhaydn 


MERCHANDISE 

Handel and Haydn offers gift items and 
recordings featuring the Society and 
guest artists throughout the season. Your 
purchases help support our education 
and artistic programming. 


Shop Locations: 

Symphony Hall: 

Cohen Wing near Higginson Hall 
NEC’s Jordan Hall: 

Orchestra level near the coat room 
Sanders Theatre: 

Memorial Transept outside the hall 


Merchandise is also available online at 
handelandhaydn.org/shop. 


Join us for our 2014-2015 Bicentennial Season. Order forms are available at 
the patron information table in the lobby. 
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CELEBRATING OUR 
40TH ANNIVERSARY 
S} SRST O] 


@A4Q 


SCOTT ALLEN JARRETT 
MUSIC DIRECTOR 


HANDEL 
SAUL 


Saturday, May 10, 8:00 pm 
Sanders Theatre, Cambridge 
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Classical New England 
A service of WGBH 
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